


Garden sculpture

With more fime spent at home over the last year than ever before, having a
garden has proved an invaluable asset.

If like many people, you dre planning your gardens or just refreshing what
you have dlready, why not think about some art?

Sculpfture can creafe another dimension to a garden and enhance your
enjoyment of the space you have.

Whether you have a large garden or small ftown or cottage garden,
sculpture creates wonderful focal points.

Placing a gorgeous piece will not only enhance your space when it is in full
bloom but will creafe a new focal point for when the next winter comes.

The investment in a sculpture will give pleasure for years to come.

Simon Probyn - Trojan - Salvanised Steel ;








https://www.adambindersculptures.com/sculptures/




Adam Binder

Wren Plague - Bronze - Edition of 24 - 20x13x3cm

Litffle Owl Plague - Bronze - Edition of 24
21x13x3cm






Simon Probyn

Trained atf Holme Lacey in rural Herefordshire, Probyn creafes original
sculptures for home and garden, either out of recycled or new steel.

With collectors nationally and infernationally, he has worked extensively with
landscape designers, collaborating in the design of award winning gardens
with members of The Royal Horticultural Society af Chelseq, Hampfton Court
Palace § Malvern.

Simon Probyn’s steel and metal sculptures dre made to order and can be made
specifically for your garden space.

From fluid wdves of iron to cldssic spiral spikes and abstract steel shapes,

Simon’s work covers d huge range from public space pieces to work suitable for the
small gardens.
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Flame - STeel 300xS0Ccm
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Simon Probyn
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Pebbles - Steg| - 300x80Ccm



Simon Probyn

Deseft Flower - Stegl - 300x120cm

Sitfing Girl on Oalk - Steel and Oadlk -171 0x70cm



Simon Probyn
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Archer - Stecl - 400x230Ccm



Probyn
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Embrdce - Steel- 180x20Cm

Trojdn - Salvanised Steeal - 140x30cm



Mel Fraser MRSS

Mel Fraser is a contempordary sculptor specidlising in stone. She has worked from a varie-
ty of studios in and around Cambtidge since the mid ninefies. She is equally at home
wotking on abstract or figurdtive pieces and her work has been shown at numerous att
fairs around Europe and New York, The Chelsed Flower Show and at OnForm, the UK's
most prestigious sculpture exhibition devoted solely to stone.

Mel has worked in Carrara and Pietrasanta in ltaly, af the quarries and stone yards in

Kilkenny, Ireland and has a long collaboration with members of the Shona tribe from
Zimbabwe.

Her work is held by collectors all over the world and a recent commission saw her work
installed in Frank Gehry’s Opus Building in Hong Kong.

In December 2015 she finished working on d larger than life-sized piece of 3 figures in

Kilkenny limestone for one of the UK's largest trade unions, the GMB.

Unity - Bronze - 37x44x22cm



Mel Fraser MRSS
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Angel Wing XXl - Carrera Marble - 124x45x12cm
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Johannes von Stumm PPRSS

Johdnnes von Stumm’s unigue combindtion of three different madterials has affracted public and criical dc-
claim in o decade of succeassful exhitbifions, both in the UK and abrodad. His starfingly origindl sculioture,
which engadges confinually with rislk and o defiance of accepted laws, joins iron, granite and gldss fo credte
dbstract or reduced figurdfive works in which dppdrently conflicting mdterials existin comiplex harmaony.
Yon Stumm's choice of medid and instinct for experimentation is deeply rooted in his background, in d
childhood and gdolescence spent at the foot of the Alps with long winters, ice and roclks. His [ove of steal, in
odrficuldr, is intertwined with his family history, Ancestors on his father’s side were bldclksmiths and steel fac-
fory owners for 220 yedrs. As d young man he pdinfed on cardbodrd in the cellar of his pdrenfs” house, mix-

ing broken gldss and metdl olbjects info the pdint,

AT 18, during a wvisit fo Paris, von Stumm was deeply moved by the power and beauty which he saw in
Rodin’s sculpture. He immediately began fo worl figuratively with clay and plaster, first at home and then at
the Academy of Fine Ars in AMunich. Six months spentin a quiet Italian village sfrengthened his desire to fest
the potential of glass, stone and steel combindtions .

On refurning to the Academy, he asked for help, only fo be ftold that the dlliance of these very different ma-
feridls was impossible The challenge was irresistible. Affer three yvears of bredking glass, he finally devel-
oped awdy of joining these opposing forces in dn insepdrable unity. A form in which infer-dependent piec-
s hold each other upright and dre offen linked as d carpentfer wolld join two pieces of wood. Such d
breakthrough has proved rich in possibilifies. In fiffteen yedrs of combining metdl with ¢lass and stoneg, Yon
Sturmm has expanded the bounddadries of expression He's done this by fusing the srong and the fragile, the
solid and the liguid, the darls and the transparent.

The most recent development of his worlk is his Immateridl Figures. Here, in place of glass, he usaes negd-
five space fo credfe the imagery, exploring drcheatypes such as the Buddha figure in Confemplation, or the
open drms of his Welcome figure. In between these two guite distinct bodies of work sits his elegant sculp-
fure, Srace, whose simplified form suggests the ancient Soddesses.

Many of the large pieces are also avdilable as small maguettes and in other sizes.
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Johannes von Stumm PPRSS

My Abserm Friend - Bronzie - 74x77X36Cm



Johannes von Stumm PPRSS

Holding Hands - Bronze - 240x240x1 20cm



Johannes von Stumm PPRSS

Big Inferlacing - Bronze, Slass and Stoneg Big Cross - Bronze, Slass, stainless Steel and

Edifion of 12 - 170x52%1 2cm Stone Edifion of &- 180x30x30Cm



Johannes von Stumm PPRSS
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Srace - Limestone, Sranite, Sldass, Bronze dand Stdinless Steal

Edifion of 12 - 121x20x20Ccm



Johannes von Stumm PPRSS

One, Yellow and Purple - Slass

Edition of 12 - 30x30x1 2cm

Being and Nothing - Sfong, Slass and Bronze

Water and Roclk - Sranife and Slass

Edifion of 12 - 30x14x21cm Edifion of 12 - 30x30x0cm
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Sue Rhodes MRSS

Sculptor Ceramicist & Jewellery Mcaker

For as long as | can remembet, | have made things. My joy is to create something from
nothing. In the sfudio there is always work in progress or an ided brewing that inspires
and captures my imagination. This manifests over fime in some shape or form, whether it
be for a commission, exhibition, gallery or my own pledsure.

| am a multi-disciplinary attist inspired by the beauty of nature, from the micro to the mac-
ro. Bright colours, curves, lines, organic forms, pattern and fexture, offen feature.

For me sculpture is an intuitive process where | capfure a mood or d memoty in three di-
mension - in bronze, clay, plaster or stone. Credfing handmade ceramic anworks that are
functional is very rewarding. | love the whole process from the painting and glazing, to the
excifement of discovering how the pieces look when first opening the Kiln.
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Sue Rhodes MRSS

Enspirdled - Bronze - Edifion of © -7 3x18Ccm
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Sue Rhodes MRSS

Bill and Koo - Bronze - Edifion of @ - &2x34Cm
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Bushra Fakhoury MRSS

My themes and inspirations are mostly based on myths, fables, folklore, carnivals, pa-
rades and by observing, and studying people in their daily activities.

| was privileged to have lived in exofic countries, such as Ivory Coast, France, Kenya and
Lebanon which had a greaf influence on my work.

| started sculpting at a very eatly age of 7 at the convent where | was faught to use
marzipan to credte lowers and animals.

From this point forward this fuelled my imaginafion and pushed my credfivity to the limit,
endabling me to concentrafe on the form in its purest expression.

When | arfived in London | aftended sculpture lessons at Motley College, City & Guilds,
National Open College Network, and took private lesson with Stanisiaw Frankiel, Jean
Gibson, Christopher Porter Paice & Nicky O’'Connor.

| was also influenced by Picasso, Goyd, Eduardo Paolozzi and Elisabeth Frink.

My sculptures are in public and private collections in the US, UK Europe, Turkey and the
Middle East.

| have exhibited af severdl gadlleries in London such as Cafto Gallery, Sheridan Russell
Gallery, Sotheby Exhibition (‘Basilisk” and ‘Look out’), Wisley, Royal West of England
Academy and Chelsed Arts Society among many others




Bushra Fakhoury MRSS
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Bronze Resin

Edition of 3

210x21x47cm




Bushra Fakhoury MRSS

Monlkey Landing - Bronze - Edifion of ¢ - 7¢x100x38cm
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Bushra Fakhoury MRSS

Dance Gwenedour — Bronze Resin on Steel base
Previously displayed at Marble Arch, now at Roehampton Club.
(Height 7 meters, Width 5 metres, Depth 5 meters)
Smaller version in resin (H:38cm W:54cm D:40cm)



Bushra Fakhoury MRSS

Dunamis - Bronze Resin - Edifion of 3
Dimensions: Height © meters, Width 3meters, Depth 2 meters
Previously exhibited for 5 years in Park Lane, London.
Smaller version available in bronze (H: 227¢cm W:70cm D:50cm)



Bushra Fakhoury MRSS

Dancing Rhino - Bronze - Edition of ¢ - 94x23x¥33cm



Patricia Volk FRSS

As d sculpfor | love working with the directhess of clay, using dll the fechniques, coiling
and slab building, making one-off pieces, which are fired then finished with acrylic
paint. Classical sculpture was dlways highly coloured buf we have this erroneous ided
that they were all white and sterile looking.

Having said that, my obsession is catching a very simple form or lineg, primarily, then
enhancing it with colour. Sometfimes | use juxtapositions of two forms that | hope sug-
gest confradictions of strength and fragility, stability and precariousness — like the rela-
tionships between human beings. But dlso other opposites, such ds rest and activity,
that | hope give my work d lively presence and d sense of each one having an indi-
vidual character. But redlly all this is open o the eye of the beholder. | never want to
be foo prescriptive, and in saying this much I've probably said too much.
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Patricia Volk RWA FRSS

Evolve - Stonawdre - 78x30x23Cm



Patricia Volk RWA FRSS

Upward - Stfonewdadre - 93x20x20cm Beacon - Stonewdare - 93x23x23cm



Patricia Volk RWA FRSS

Twilight - Stonewdre - 93x40x40cm



Patricia Volk RWA FRSS

Source (Gray) - Stonewdre - 73x30x20cm Bedt - Stonewdre - 80x33X33cm



Patricia Volk RWA FRSS

Eterndl - Stonewdre - G0x30x30Cm
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Richard H Chapman

Constant Saze - Wall Sculpture
Suardians - Wdall Sculpture

[Fon Resin - &5x30%7/Ccm
[Fon Resin - 89x31x7/cm



Stephen Page

Stephen Page’s sculptures focus on the essence of the credfure; excess
information is sttipped away and the shapes are honed down and simplified
Ccredating d pure smooth skin in order to observe form and space with the
utmost clarity. This economy of line gives the work d timelessness and
permanence, and under their silent outer dppeardnce, they nurfure an
aspiration fo universal form.

There is a stillness and solidity to these iconic sculptures with no dramatic or
violent movement. Instead they employ subtle curves, rounded forms and the
interaction of different planes and sweeping lines to credfe a gentle
movement and grace. As with the art of prehistory the work fakes imaginative
liberties with animal form, exaggerating and eliminating features, giving
timeless mythic qudlity.

Simplicity fs not an end in ort but we usually arrive af simpliciy as we
approach the frue sense of things.”

- Brancusi



Stephen Page

Owdl Il - Bronze - 38x30x28Ccm

Hors - Bronze - &1x30x13Ccm



louise Giblin MRSS

Louise Siblin (1963-) is a Member of the Royal Society of Sculptors. She graw up on the Isle of Wight and
lives and worls on the Kent/East Sussex border, UK. Her work is exhibited and collected infernationally.

In 2017 she wdads the atfist invited 1o represent UK in the &7 af A Itdly, and was awdrded the foranzo i
Magnifico Sold, 1st place for Sculpture by the Infernational Jury af the Florence Biennale Xl In April 2018,
she received an ATIAM International Masters Award for Contempaoradry Art af the Museum of Art and Design
News Yorls.

She studied At and Design Foundation at Porsmouth, 3 yvears' 3D Design and BA Honours Sculpture at
Brighton, where her fufors were Anfony Sormley and Peter Randall-Page, and a further 4 years Master of
Ars in History and Theory of Confempordry Art df Chelsed College of At and Design, London.

Louise Giblin is predominantly lknown for life casfing - covering Olympians, famous people, war veterans,
models and private clients with pldster or dliterndtive medid. She produces d cldy three-dimensiondl copy
of the person's form that she uses lilke d blanlk canvas on which 1o credate the modeal's narrdfive imagery,
She is not inferested in physicdl porfrdifure so much as cdpturing the dchievemeants, posifive experienceas
and passions that people offen project to protect thelr personal selves from scrutiny: She deascritbes this ds
their 'armnowur. Dr Melanie Zefferino, Curator, &7 of A, Italy and Florence Biennale 2017 wrote of her work:

‘Mastery and a superb sensa of form ffe bahind plaving with mass and void whita branging symbolic signs
arranL hisions or extarionce on e bronza skin’ of har scuioiuras, \Which have Hacaomea more and more
sensuous Body casiing is only he sfarfing point of the creaiive process, alf e end of which e cast fums
outfo be he remnant of g physical bridge’ belwean realifv and imaginafion, malfer and s’

Louise Giblin dlso worlks in other sculptural media and produces smaller or larger than life size figures and
hedads for inferior and exferior displdy. She exhibifs, and s collected infernationally, s o draughtsman. Her
drawings dare usually from observation, compdrafively smdall, complex and overlap like the surface design
on her sculptures



louise Giblin MRSS

Manhaftan Skyline - Bronze on Sranife Base

Edifion of @ - 53x235x13cm



louise Giblin MRSS

sed Change - Bronze - Ediflon of 3 - 83x52x34cm



louise Giblin MRSS

Olympidn series - Dame Kelly Holmes

Bronze - Edifion of 12 - &&x40x23Cm



louise Giblin MRSS

La vie en Rose Wave
Bronze on Sranite Base Bronze on Marble Base
Edition of 3 Edition of 3

SOX 30X SCm S1x40x23Cm
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https://www.sheridanrussellgallery.com/richard-cresswell

Richard Cresswell

Wave - Stainless Steel - 310x350x%350Cm

Capturing the graceful movements of sed plants and rock pools af the edges of the
ocedn or a small inlet as the waves surge and drains.

See video af www.sheridanrussellgallery.com/richard-cresswell


https://www.sheridanrussellgallery.com/richard-cresswell

Richard Cresswell
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Murmuration - Stainless Steel and Aluminium

180x120x120cm 1:

.%‘ = ’z'*.w“ 4, 0 S T

| hawve been mesmerised by starlings as they collect Toge‘rher in the evemngsps’r df dusk credfing their
beautiful shapes in the skky. They try 1o stay together for sdfety as d predator finds it much more dificult to
attaclk a Murmuration than a single bird. At the slightest breeze the 'murms' wander around following finy air
currents then as the winds incredse become more regimentad all changing direction in unison like d iock
of starlings. The free or bush form was the obvious shdpe for the piece right from the first day and edach has
i3 own style and chardcter ds | credfe d new piece.
| dlwdys malke d few 'murms' fouch so that they tallk’ to each other as the wind mowves them adding o fur-
ther element 1o the piece.
| hawve made larger versions for clients but the Bush proves fo be d perfect shape and size for agarden setf-

fing.

See video at www.sheridanrussellgallery.com/richard-cresswell


https://www.sheridanrussellgallery.com/richard-cresswell

Richard Cresswell

-

Squdre Pedr- Stainless Steel - 210x70x70cm

See video af www.sheridanrussellgallery.com/richard-cresswell


https://www.sheridanrussellgallery.com/richard-cresswell
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Dorothy Brook

Always fascinated by pdattern and curves found everywhere around me, as well
as the dynamics of the body in motion, | aim to present abstracted human forms
in the mMost aesthetically pleasing and harmonious way. | try fo credfe a balance
between movement and sfillness, playing with the lines and negative spaces ds
well as the shape and form of the body itself | love to capture the essence of a
vibrant dance or the splif second before a twist or turn.

| am passionate about dance, theatre and music, which frigger the ideas for my
sculptures. These influences dre infegral to my work.

-~

Flight- Bronze - Edition of © - 83x25x1 5cm



75



76



Dorothy Brook

Splash - Resin - Edition of @ - 120cm high
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Dorothy Brook

Redch Up - Bonze of Bronze Resin - Edition of @
88x18x15Ccm
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Lucianne Lassalle

The human form has always been Lucianne’s passion. It holds endless possibilities albeif
Just as pure sculptural form or as d socio-political reflection or comment.

Living in Bristol has had a huge impact on Lucianne’s recent work, sfreaming a flow of
urban realities, reflecting paticularly the streef culture in the city today. Leading her
investigafion info the vulnerabilifies and vibrancy of human nature, here urbban myths are
grafted on to the archetypes of ancient Abrahamic and Greco/Roman mythologies.

Lucianne wotks predominantly from the life model . Credfing pieces on all scales; fiom
15cm to 2 meters. She wotks initially in clay, the sculpture is then cast info limited editions
of Bronze or various resins.

‘| see the human form das an infetfface between the mental, emotional and spiritual
processes inside and the external manifestation of these “states’ in the outside world. | am
fascindated by the complexity of the human expetience. This is what compels and inspires
me o make sculpture” Lucianne Lassalle.

lcarus Ascending
Bronzg

Edition of &

S58X48X1 2cm



Lucianne Lassalle

lcarus With Burning Wings - Bronze - Edition of ©

OO45x27Ccm
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Dawn Rowland FRSS

AS d sculptor, | explore the inferdependency and fragility of human relation-
ships and how these fif info the world around us. | express my own experienc-
es — my personal and emoftional CV — but the underlying feelings are univer-
sal. These are redlised in such series as “The Warrior Dreams” and ‘Letting
Go’, both of which resonate with the transienft nafure of bringing up a child to
adulthood. Ofther sculptures dedl with these relationships through life, for ex-
ample “My Mother Myself. My Daughter Myself” and “Mother and Daughter”.

As d twin | have never been alone and the double images and faces in my
sculpture reflect this special duality Touch is that special connection in a rela-
tionship and therefore hands are dlso very imponant in my work. They ex-
press d multiftude of emofions. They can be fender and loving but also angry
and unforgiving.

A two-week stone carving course changed my life forever. | was fotally drawn
to stone. There is a physicality and sensuality fo working in stone. Most of the
time | carve directly, retaining the freshness and spontaneity that only direct
carving can bring. Other times | draw an image straight onto the stfone. | then
carve it, change it, enjoying the fluidity and spirit of the stone and evenftuadlly
bring the sculpfure to fruition.

Although | work predominantly in stone | dlso enjoy the differences that come
from making a sculpture in bronze. Initially moulding, kneading and adding
clay or pushing plaster to build up a sculpture adds another dimension fo
my sculptural language. The way the light bounces off the finished bronze
credates a very different mood to stone. The various colours of patinas add fur-
ther fo this difference.



02



Dawn Rowland FRSS
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An Emotional Year

Bronze
56x87x26Cm
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Dawn Rowland FRSS

Boxed In - Black Sranite - Unigue - 46x4ax32Ccm
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Peter Newsome FRSS RBA

Liffing the Blues - Lamindfed Blue Slass and Stainlass Steal

210x83x70Ccm
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Guy Stephens MRSS

| graduated from Chelsea School of Art in 1094, | was enrolled on the Fine Art Painting
Degree but much of my fime was spent developing multi media projects, using video,
photography, performance, installation and sculptural fechnigues. Affer graduation |
was involved in various credtive projects emploving many of these art forms.

In 2001 | faught myself fo work with stone. Stone allows me fo express myself both
conceptually and physically. As a sculptor, | want to do justice to the potential and en-
ergy in a piece of stone. | have a rough idea, and then let it happen, seeing what |
can make the stfone do. Giving a heavy, solid thing my aesthetics without disturbing its
inherent beauty, nafure and energy.

Most of the fime | do not know what the result of my physical labour will be, shadowy
reflections and echoes of forms move in and out of focus in the stone as | work. | resist
the recognisable, buf the finished sculpture always seems to have some part of an un-
infended object or creature that has crept info the abstraction without me knowing.

| am most happy when this process reveals the odd or plaviul. Forms | did not know
were mine become reality in stone,

| love discovering and sourcing my material, it has faken me to people and places |
would oftherwise nof have found or thought of visiting. | hope to give the viewer or dis-
coverer of my work the same sense of voyage, process and emaotion | have felt in its
creation,

My work has been seaen on the BEC, [TV and recalved coverage on the BBC welsite
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Guy Stephens MRSS

Curved Shadow Malker - Porfland Limestone - 75x6G5x125cm



Jane Waksman

My work always comes back fo abstracting the human form. | play
with the lines of our bodies, their shapes and surfaces. | am fascinat-
ed to explore how these can then be fraced into the lines and
shapes ofthe materials | use to sculpt. My major influences are Elisa-
beth Frink, Lynn Chadwick, and Emily Young.

| have been sculpting for 20 plus years and have been exhibiting
profassionally since 2007 | sculpt both in my studio in North London
and af my studio in ltaly where | source the majority of my stone.

| have exhibited in galleries bofth in London and Manchester as well

as severdl of the London Contemporary Art Fairs including the 20/21
Art Fair.

o PP s T 8 Y
Joy - Bronze Resin - 120cm
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Spring Garden

A collaboration between
Sheridan Russell Gallery
and
Sdallery Different

For further information please contact

info@sheridanrussellgallerycom
+44 (0) 7985 469620

wwwisheridanrussellgallerycom

All measurements are approximate.



